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NEW YORK, 'SATURDAY, FEB. 23, 1867. 



PtJBLICATION OFFICE, 800 BBOADWAY. 



OPENING OF THE ACADEMY OP MUSIC 



Who killed Code Mora? 
I, Said cute Jemmie, ■•' . . 

I killed him— demme 1 
For my pufi', puff, puli; 
Was more than enough I 

So I killed Cocir Mora. 

Tho Herald's illegitimate opera being badly 
defunct, make way for tlve legitimate Max. 

The Academy of Musi^ rebuilt, refitted, 
commodious and elegant, will be ready for oc- 
cupation in a few days. We all remember 
the tbrill of sorrowful regret that run through 
the whole community, when the news of the 
destruction of the old Academy of Music was 
.nade known, The house had become en- 
deared by pleasant and brilliant associations 
to every one, and the charred and desolate 
walls were objects which but few could look 
upon altogether ■ unmoved. The progress of 
the • New Academy towards completion has 
been watched with ansiety by thousands, and 
its thorough restoration will be as welcome to 
each individual, as the return of some long- 
looked-for friend. 

The Operatic Sea,spn will be inaugurated by 
a Grand Bal d'Opera, which will assuredly 
bring together all tl;e fashion and beauty of 
the city and its. suburbs. The ball will be 
given on Friday evening, March the 1st, under 
the direction of a committee of our most 
"vealthy and prominent citizens, and will be 
one of the grandest affairs of the kind ever 
gotten up in this city. The musical arrange- 
ments will be entrusted to Carl Bergmann 
with Messrs. Grill and Grafula, and will be on 
a scale of great magnitude, and will assuredly 
be perfect in every sense. Tickets of admis- 
sion can only be procured of the Cdmmittee 
or, of Mr. Maretzek, an arrangement which 
will secure: the unexceptionable character of 
the company. Subscribers to the operatic, 
season will be entitled to an admission to the 
Bal d'Opera. 

In another column will be found the full 
scheme of Mr. Maretzek's Spring Operatic 
campaign. The- repertoire of operas is im- 
mense, BO large, indeed, that but few, if any, 
can be repeated. In addition to those operas 
which are universal favorites, novelties are 
promised which cannot fail to give great eclat 
to this initial season. The old favorites of the 
company will be retained, such as Kellogg, 
Pdch^Mazzoleni, Bellini and Antonucci; also 
the recent additions, Miss HauCk, Natalie 
Testa, Baragli and Konconi, together with 
some new candidates for public favor. 
The orchestra will, as usual, be composed of 



our best orchestral- players, rundernthprohief 
control of oxir most eniinent. 'conductor 'Carl: 
Bergmann, supported ;bv Torriani, And 'the 
impressario himself. Max Maretzek; -The 
chorus will be large and fully efficient, atid 
then consider the luxury which awaits us in 
the contemplation of new soener'y, new cos- 
tumes and new properties! ' We shall no 
longer be called upon .to contemplate, that 
wonderful architechtural columned, hall or 
corridor, whose extent, judging by the per- 
spective, was five- miles in a direct line, and 
whose order of architecture was so tuobilc, so 
plastic, so cosmopolitan, that travellers, very 
extensive travellers, recognized it, at once, as 
the fac simile representation of the regal re- 
ception rooms of Buckingham.: Palace, the 
Tuilleries, the Escurial,- and the other royal 
residences of China,! Persia, Turkey, Greece, 
Rome, Mexico, Canada (under Fenian the Ist), 
and narrowly escaped being the bridal chamber 
of Zelica, on that fabulous Island, discovered 
by M. Scribe in his libretto of L'Africaine. 
Yes, thank heaven, that pillared cosmopolitan 
immensity was destroyed, utterly by the flames, 
and everything in the new Academy will be 
new, appropriate and beautiful. 

The operatic opening night will be. Thurs- 
day the 7th, when we; expect to see present, 
one of the jnost brilliant :audiences ever gath- 
ered together in America, to celebrate the oc- 
casion. If good wishes could secure success 
to the enterprise, Max Maretzek could count 
his gains in advance^ for there is but one sen- 
timent pervading the entire commuiiity, (omit- 
ting the north-west corner of Fulton Street 
and Nassau, though that is hardly in commu- 
nity with anjrthing,) and . that is for the .prosr 
perity of New York's fayorite.amusement, and 
the ^ consequent prosperity, of :the man who 
has labored and sacrificed so much for its ad- 
vancement. 1 , ■ 



GRAND CONCERT IN AID OP THE 
• POOR OP THE SOUTH. 



A grand concert was given last Saturday 
evening at Irving Hall, under the patronage 
of the New York Ladies Southern Relief As- 
sociation. The weather was terribly incle- 
ment, but the brilliant talent which volun- 
teered on the occasion and the earnest endea- 
vors of the lady patronesses, secured a brilliant 
audience, although but a moiety of the tickets 
sold were represented. 

The artists assisting were, Miss 0. L. Kel- 
logg, Miss Adelaide Phillips, Miss McCulIoch, 
Mr. James M. Wehli, Sighor Perranti, Signer 
Milleri, Signer Albano, Signer Albites, and 
Mr. Theodore Thomas' and his Orchestra. 

Miss Kellogg was positively charming on 
this occasion, and sang with a grace and finish 
that delighted every onie, 'We have rarely 
heard her voice to such advantage j, it^.pure, 
bright, melodious quality filled the hall with 



its magical swpetne,ss; She, wasrloudlY. en- 
cored in the Aria from, f L'Etoile du Nord," 
and .acknowledged -by singing with; exquisite 
atchriess and grace, a Spanish ^ ballata, '"flBO- 
lina,v which neatly won anotherencore.' ' She ' 
accompanied herself brilliantly and correctly^', 
displaying a' control over the instrument, 
which but very few ■rocal artists male or iismdle " 
possess.' We must compliment hei: upon her 
skill, for it is pleasant to ] find that so accom- 
plished a singer,has not ^coined to bestow at^. 
tention upon other branches of the; Musical,; 
Art... ■ . , ■■.. .v., .,,■'.■■:',. 

Miss Adelaide Phillips was the other bright 
and particular vocal star of theevening. ' Hci 
voice was In fine order, and she sangthe sim. 
pie ballad <• Kathleen Mavourneeh " with so • 
much sweetness and pathos, :that its repetition 
was- unanimously demanded. In response, 
however, she sang that quaint Scotch ballad 
" Coming thro' tKo Rye " with so much grace 
and piquant archness, that the audience ^gave 
vent to its delight in bursts of applause, whjch 
almost compelled its repetition. No small 
part of the charm of Miss Phillips' singing is 
her distinct enunciation ; every word .can be 
heard, and the hearer is, therefore, doubly 
interested in all she sings. -i 

Miss McCuUoch sang with much bi:illiance, 
■but her delivery is very cold, and she" forces 
her voice beyond its pleasant power, injuring 
both its brigbtaess and its sympathy. 

Signori Milleri and Perranti sang their re- 
spective selections excellently well. 

Neither Mme. Gazzaniga nor Signer Brig- 
noli. appeared as announced, the lady being 
too unwell to appear, and the gentleman being 
toofar from the city to reach it in time, without 
forfeiting another engagement. Signer Bar- 
agli appeared; ilk hisstead, and sang 'with so 
much grace, fluency and sweetness, that he 
won a very hearty encore. 

Wehli; 'whose popularity increases rather' 
than diminishes with frequent hearing, played 
magnificently on this occasion. His Fantasia 
on " Norma," which is a clear, well-out com- 
position, and abounds in diifficalties which few 
cap execute ^ but himself, made, as usual, a 
marked sensation and elicited an imperative 
encore. His ." Lucia di Lammermoor," Fan- 
tasie-Caprice, is a wonderful example of per- 
fection of education of the left hand. , With 
that hand, alone, he takes the whole sweep of 
the instrument, sustaining the melody amid 
flights of brilliant fioriture above and -below, 
dashing through scales and arpeggios, double 
notes, thirds and sixths, and complicated .oc- 
tave passages, with a bravura which would 
only seem possible with two hands. But 
Wehli is so thorough a master of. his art, that 
everything seems possible to his marvellously 
perfect mechanism. His touch is poetry per- 
sonified J it has perfect control over the heart 
of the instrument, and brings out. its voice, 
iwith a song which ris instinct with beauiyand 
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p8(ihbs.''j But 'greats aa i8ihfa;-iaastery;o.ver tte. 
piMioforte, ' sotne - of ,thB ' excjuiSite tiffebts be 
produces, are duo to the unapproachable ih- 
Btriimenfe upon Wliich h^ i jilays.' Tht Ghict- 
erinlg' pi&68"aTef unappfoactaihle in th^ refine- 
raofit of their toiie, atid'mthOM tare qualities, 
syiripathy and varieiy^ -which afford the ^ost de- 
licate co^ring, while their grap^spnority gives 
thjB means of! contrast hy a fr^e. pd,w^r w;ithout 
noise or indistinctness. ' The touch tod'ia.of 
thjvi fipe, and delicate quality, ■which, renders 
eyerithing possible on the instrument, from thpr 

merest ti'*"8ii°®P*'^'^'^P^^i '*** the -majestic. 
thiinder.rrfl of. sound. -• ; :• . 

MriiWehli, who is the most acute and searoh- 
ingijudge of a pi*i»ofor.tej selexsted the : Ghick- 
eriig pianos because of their special adaipta. 
bilityiothfe wants of an artist, tod because 
they are the only obhciBrt instrument capable 
ofeifpressiiig the' whole" soul of a creative 
artist Tiietefore, while we award Unqualified 
praise to'the artist, let iis not forget the means 
by which his success is secured. 

This concert was quite an .artistic sup.cess ; 
let us hope that it was also a success in a pe- 
cuniary point of yicw. : :; 

. , ' . : — r—. — r , > I » » ' — ■ — ■ — - ■ . , 

MISS MARIA. BRAINBRP'S CONCERT. 



tion; also that.his'wtists are . ; too- stiffi^a-fault-' 
which gives to hispassages of foro^, the appettr-' 
ande^and^ effepttof thuinpiing;^ Ifthe' action- of his 
wrists wds moro-fr6e,"it would give tohisplay-^ 
ingtheonb grace' which it need?.' .He made a- 
hit with his ' public; tlnd -re'ceived the honOr of 
encores;'-'''"- '• '■ ■ 

The orchestral performances were pleasant 
features in a programme which was altogether 
plendng.' 'i'^' '^-' ■' ■ '^ ■';.•!■' ■•,.'■■■ 



This excellent and faivorite artist gave her 
^^annuftl, concert on Tuesday evening last. There 
was a very large and fashionable audience 'as- 
sembledj a proof that even in these hard times 
true merit ban find a liberal patronage. Miss 
Biaineird provided a very, interesting pro- 
gramme for. her friends, her assistants being 
Signdr Severini, Mr. Alfred H, Pease, and a 
full, orchestra,: led by Theodore Thomas, with 
Dr, Glare W. Beames, as accompanist. 

Miss Brainerd's voice was in fine order, bet- 
ter than- we have heard it during the past two 
years. It was clear, and bright, and perfectly 
under her control, and she sang in pure taste, 
&nd with sweetness and brilliancy. One of 
her most brilliant efforts was Arditi's Waltz 
mbvement, " L'Ecstasi," which she gave with 
a bravura, which secured for it an unanimous 
encore, to which she responded by singing 
Gounod's charming Barcarole. In all her se- 
lections, she was equally happy, and met with 
that warm appreciation which her artistic ef- 
forts so richly merited. - Her whole perform- 
"■ anoe on Tuesday evening added greatly to her 
already excellent and well earned reputation. 
Signer Severini apologized for being ill, but 
manfully endeavored to do his best, and he 
succeeded so well that, despite hiaplea of sicK- 
ness,the generous public insisted on encoring his 
efforts, an unreasonable deinand to which he 
good-humoredly responded. 

Mr. Alfred H. Pease played well on this oc- 
casion.. His execution was clear, well defined, 
and, more strongly phrased thapiugyiil.. We 
would suggest, however,:that his habitof titro w- 
jng up his hands is an unnecessary exaggera- 



SEYERINI & PEASE'S : SECOND MORN- 
.:,.■,,.. .:.vING concert: :;■;.:;. i . 

The,'Morning Concerts inaugurated by Sig- 
nor\Severjnt and Mr. Alfred H; Pease,i have 
proved a decided success: /They seem to have 
enlisted the interest of the ladies, who have 
thrown around theni the (Bgis of FashioD, and 
thus secured to them a brilliant attendance. 
At the second concert' the room was literally 
thronged with ladies, 'who testified their ap- 
proval of the entertainment offered them by 
repeated and vehement encores. 

Mr. Pease played selections from Chopin 
and Raff,, and his own duett on subjects from 
" Faust," with greater .precision and more flu- 
ent brilliancy, than he has previously achieved 
before the public; Mr. Pease's intelligent 
perseverance is becoming evident in the im- 
provement in bis technique, and in the control 
whibh he nbw seems to "hold over himself-;- 
orib of the most important points in the strug- 
gle fob success before the public. 

Signer Severini sang several songs in avery 
sweet and expressive manner, and won a full 
share of the approbation of the fair audience 
assembled. Signer Severini would greatly in- 
crease the effectiveness, by throwing more 
force. and vivacity into his style, wbioh is at 
present rather too languishing in its charac- 
ter. 

The buffo duo between Signori Severini and 
FoBSatiwas the best vocal effort of the con- 
cert. It was really admirably sung, the ren- 
dering being both spirited and dramatic. 
Signor Fossati also sang two arias in most ex- 
cellent style. 

The Third Morning Concert will take place 
at Steinway's Rooms, on Monday, the 25di 
inst., at three o'clock, p. m., when another full 
and fashionable attendance may be expected. 



[ [Tor the Ametlcan'Ait Journal.]' 
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TiiEo. Thomas' Fourth Symphoky Soiuee' 

The fourth Symphony Soiree,will take place 

this evening at Stein way Hall, Mr. Thomas 
has selected a brilliivnt programme, both in 
novelty and excellence. The selection is as 
follows: Suite in Canon form. Op. 10, J. 0. 
Griinro, for string instruments alone j March 
and Chorus, "Ruin of Athens," Beethoven j 
Second Episode from Lenau's Faust, Liszt, and 
the Eroica Symphony, Beethoven. The Men- 
delssohn Union, under the direction of Mr. W. 
Berge, y^ill sustain the choral portion. 



,) Bcho^-echOj hast thou over, ; . 

From that lonely pine-girt shore, 
,; „ Sent ,tby clear- voice back repeating, 

Sounds divine as these beiore? 

Has there e'er p!er moonlit waters, 
Borne upon the evening breeze— 
■ Come to tempt thee into mopking 
Songs so straijgely sweet as these? 

Songs that need no words of language ; 

For each note with meaning fraught, 
■Whispers through its mourniul minor, 

All the writer felt and thought. 

It 'were rapture once to hear them, 

•in a holy place like this; 
But with thy sweet voice repeating, 

Every note brings added bUssl 

Like this lake's own bright reflection, 
Fairer than the scene it shows; 

So thy tones are softer, sweeter, 
Than from silver cornet flows ! 

And we wait in tbriUing silence. 
When its flashing throat grows dumb, 

For thy tender purer rendering- 
Over moonrUt waves to come. 

Wait in silence — almost anguish, 
For the Spring Song^s dying note; 

For the Greeting, from woods wafted, 
To our quiet, drifting boat. 

Echo— echo, hast thou treasured, 
, All th e songs we taught that night I 
In our hearts thy voice has written 
fivery note on lines oflight! , 

February 17, 1867. . 



FIFTEENTH WEDNESDAY POPULAR 
CONCERT. 



Very unfavorable weather somewhat dimin- 
ished the attendance upon this last Parepa 
concert That popular singer was, however, 
in good voice, and received enthusiastic ap- 
plause for all her parts in the programme. 
« Son vergine vezzoza" brought out her best 
traits of vocalization, and its repetition was 
heartily enforced. - 

. Mr. S. ;B. Mills gave Liszt's fi^ntasia upon 
« L'Africaine'? themes, with remarkable clear- 
ness andv«r«e, Mr. Carl Rosa played in hb 
usualstylei and the orche.stra contributed sev- 
eral acceptable perfopaanoe?, the selections 
from '^11 Trovatore" being most popular with 

the public. 

Instead of the usual Wednesday concerts, a 
series of grand Oratorio performances will be 
given, with excellent soloists and sufficient 
choral force. 

Handel's "Messiah" will inaugurate this 
new; series, on Wednesday evening next. 



